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Agony Endured ve-

Productions
Their First

WORK OF GREAT CRITICS

SCARCELY ANY ARE WRITERS OP
EMINENCE

Political Malignit j BlackKiiarrtins
the Authors Ulaeaiilay ami-
Croker Shelley and Tennyson
Byron and Bronte Hunt and
niacltvrood Hazletfh Turn

The world contains few spectacles
more pitiable than that of the young
ambitious author who after incredible
pains and labor has finished his first
volume has seen it go through the press
and then appear on the book stalls only-
to receive a savage slashing criticism
from some publication which by a large
class of literary persons is looked up to
an authority in all such matters Au ¬

thors are the most sensitive people in
the world and withal as proud of the
first offspring of their brains as a mo ¬

ther of her firstborn son As a gen¬

eral thing they value their first publi-
cations

¬

by the amount of labor care and
anxiety bestowed upon them and as
no author is a proper judge of the merit-
of his own writings they are not un-
naturally

¬

disposed to regard them far
more highly than their merits seem to
warant This being the case they are
disposed to look for equally favorable no ¬

tice from others They expect criticisms-
that is they say they do but it is high-
ly

¬

probable that no author ever published-
his first book without in his heart ex-
pecting that the critics would wax en ¬

thusiastic over its pages and if here and
there they detected a fault or flaw they
would be so pleased with the genenal
tenor of the volume that they wbuld pass
lightly and kindly over its defects When
the contrary proves to be the case as it
frequently does the author recovers from
his fit of disgust and dejection only to
a settled hatred for critics and criticism-
and equally to detest the one and loathe
the other Not much experience with what
some author has called the harpies of
literature Is required to induce a ready
belief in one of the sayings ot Disraeli-
to the effect that the critics are those
who having themselves made a failure-
in literature are unwilling to see anyone
else succeed and so descry all merit no
matter where or in whom it may be found

THE GREAT CRITICS
It must be confessed that the history-

of literature especially of English litera ¬
l ture during the present century has

gone far to confirm this apparently hasty
cdnclusion of the angry authors for the
editors of the great British quarterly re¬

views have been men who made no dis ¬

tinguished success in any line of litera-
ture

¬

but whose reputation when they
had any was derived purely from the ex-
ercise

¬

or their critical faculties that is
of their ability to pick flaws in the
works which were submitted to them for
judgment John Wilson Croker of the
London Quarterly Review was the au¬

thor of a considerable number of works
which are now known only by name
Everybody has read or at least has heard-
of the savage criticisms he wrote for the

Quarterly but the Familiar Epistles-
on the Irish Stage Songs of Trafal-
gar

¬

A Sketch of Ireland Past and
Present The Battle of Talavera

TheBattle of Albuera are all forgotten-
and his edition of Boswells Life of
Johnson is remembered not because of
the fact that he prepared it for the press
but on account of the interesting nature
of the subject and the circumstance that
Macaulay devoted much space to paying-
off old scores when he came to write a
review of it for the opposite quarterly
William Clifford the first editor of the

Quarterly wrote the Baviad theI Meaviad a few translations and
edited several works of the early
English poets and dramatists but
none of his books are read to¬

day and indeed so comnletely are
they forgotten that it is a matter of no

I little difficulty to find them in any librarv I

Francis Jeffrey derives his sole literary
celebrity from his connection with the

Edinburgh Review of which he was
one of the founders and which he edited
from 1803 to 1829 Thus of the three lead-
ing critics during the early part of this
century two were failures and the third
did not try to write save to find fault
with others

THE CONDEMNED AUTHORS
Under the lash of these three men and

of others equally unknown save for their
faultfinding abilities came the works f-

all the great writers of English that
brilliant galaxy of literary stars who
made the llrst third of the present cen-
tury

¬

one the most glorious in the history
of the letters All tared alike for hardly
one escaped condemnation that the nigh
and mighty critics of the reviews meted
out with apparent impartiality to the
deserving and the worthless The poets
Keats Shelly and Tennyson the essay-
ists

¬

Lamb Hunt and H zlltt the novel
ists Charlotte Bronte and Disraeli the
political writer Bentham the historians

Macaulay and Hallam were each and ev-
ery

¬

one told by the Quarterly Review
that they had done nothing of which
they had any cause to be proud The

Edinburgh Review was equally liberal
v ith its condemnation and among the list
of authors en whom its editors raspe 1

unfavorable judgment appear names no
less honorable than those of Byron Col¬

eridge Wordsworth Southey Ruskin
while even Goethe himself the literary
colossus of Germany was told in no
uncertain terms that he mistakenolagp i
his vocation when he the pen
In contemplating a roll of the condemned
containing names of this degree of
prominence it should not be forgotten-
that while the critical editors were mis ¬

taken in the judgments passed upon these-
in many other condemnations tneir sen ¬

tence was undoubtedly just The pages-
of

j

the two reviews are filled with men ¬

tions of the works of men whose names
are now either altogether forgotten orb
are found only in the more voluminous
dictionaries of literature so that the
critics were not uniformly wrong in their
judgments But on the other hand it
must be confessed that they sometimes
predicted a brilliant future for writers
hose books never passed the first edi-
tion

¬

so that on the whole the matter-
equalized itself the undeserved praises
counterbalancing the unmerited censur > I

POLITICAL MALIGNITY
The reviewers did their work thorough-

ly
¬

and when they made up their minas
that a poem or book no matter on what
subject was worthless they skinned not
only the work but in their enthusiasm
the author too Unfortunately for the
justice of their criticisms however they
allowed political enmities to influence
their feelings and consequently could
see nothing good in the works of a
man who was on the opposite side A
curious contrast is thus afforded to theimpartiality with which most Anierican
critical writers treat the works brought
before them for conslderatioon A book
is sent the leading magazines and news-
papers for review and is treated on its
merits not with regard to the politics of
its author The British reviewer how-
ever

¬

was a politician and partisan first
and a reviewer afterwards If he did not
know the politics of the poet whose vol
ume of love odes and sonnets were laid t

on his desk he went to work and foundcut and after this important informa ¬
tion had been obtained he proceeded ac¬
cordingly on the principle that a poet-
or essayist or scientist who was on his
side could not go wrong either in fact ormeter while an opposition poet must in
the very nature of the casebe unable to
write anything good The early years of I

the century were times of intense party
feeling but even this fact ought notseems to justify judging everything from
a political point of viewi But the review-ers had their own opinion on this point
and when a Whig poet sent his effusions

I

to a Tory review he did so with the moralcertainly that he would receive no merit

IT but would be dissected and hackedand hacked and slashed with all the ven1om that political animosity could inspire
BLACKGUARDING THE AUTHORS-
Nor were the reviewers in the leastparticular as to the language they usedEnglish controversy has never been too

choice in its selection of words and even
the greatest masters of literary debatehave sullied their pages with personali-
ties

¬
which at tIlls distance and interval-

of time read strangely out of harmony
with the supposed dignity of the writers-
It is not pleasant to find Milton calling-
one of his opponents a dirty cur a
vile pimp and other names that would
not now be tolerated on the pages or by
the readers of any newspaper that did
not pander to the tastes of the criminal-
and vicious classes Butlers Hudibras-
is a fair illustration of the style in which-
an author of the same day ap Milton car-
ried

¬

on his quarrel with those of the op-
posing faction and although its foul ep ¬

ithets and vulgarity are highly offensive

now there is no reason to believe that
the people of Butlers time saw anything
improper in his words or the tone of his
utterarces But these reviews it should
he remembered were written in our own
century on the works of men who died
but yesterday The blackguardism in
which they indulge is therefore all the
more surprising and emphasizes the
changes that have come to pass in the
interest of literary decency during the
memory of men still living Granting so
much however it certainly grates harsh-
ly

¬

on the ears to hear one of these grave
reviewers call Hazlitt the elegant critic-
a loathesome dunce or to find Colton
the clerical author of Lacon described-
as a bankrupt wine merchant and
dicer It is equally curious to discover-
an allusion to Broughman disguised under
the words a he fishwoman while
Martin the benefactor of his kind is
mentioned as an Irish jackass Jeremy
Bentham as an old shrew Coleridge-
as a conceited mannikin William Cob
bett as an old ruffian and the great
political writer McCulloch as an ob-

scure
¬

and indolent lout a liar an
infamous liar and an infuriated black ¬

guard With such a heroic beginning
no one need be surprised when assured
on the authority of Blackwoods Maga-
zine that Leigh Hunt had a stinking
breath that Thackery was an over ¬

grown lump that Byron was a limpy-
or that Macaulay according to the Lon ¬

don Quarterly was an ugly cross
made splayfooted shapeless little
dumpling of a fellow with a mouth from
ear to ear

MACAULAY AND CROKER-
This choice description of the greatest

master of English who wrote during the
present century was published at the
time when Macaulay was writing for
the Edinburgh Review that series of
brilliant historical and character studies
which revolutionized the art of review
writing and brought the essay into ex ¬

istence as a permanent literary form In
view of this tact it is interesting to find
him described by Croker of the London
Quarterly as an obscure fellow and

his productions characterized as imper ¬

tinent nonsense with a strong tinge of
insolence Not satisfied however with

n mild f f t rmUr>r returns to
<1 a rea men n

the charge and further on in his critique
speaks of a Macaulay essay as having
smart rapid popgun Impertinence

briskairy new set truisms mingled with
cold shallow heartless sophistries con-

ceited
¬

phlegm affected abruptness un ¬

conscious audacity of impudence the
whole living and amusing and much com-
mended

¬

among the dowagers especially
the smut Macaulay never forgot the
affront and later on got his revenge So
long as Croker confined his literary ef¬

forts to fault finding he was safe but in
an evil hour he allowed some one to per¬

suade him to undertake the editing of
Boswells Life of Johnson and when

the book appeared Macaulay had his re ¬

venge He pounced on it as soon as it
came from the pressand tore it limb
from limb He pointed out mistakes in
dates and mistakes in matters of fact
he showed how every schoolboy ought to
have known what Mr Croker did not
know how any urchin should be thrashed-
for making blunders that the unlucky
Croker made he ridiculed the arange
ment the logic the rhetoric the gram¬

mar the spelling the punctuation he
said it was like a certain leg of mutton-
on which Dr Johnson once dined and
which he pronounced as bad as bad
could be ill fed ill killed ill kept and ill
dressed Crokers work was he thought
Illcompiled illarranged and illprinted
This was in 1S31 and the feud this
aroused went briskly on through succes-
sive

¬

numbers of the London and the Ed-
inburgh

¬

until the appearance of the firsts
two volumes of Macaulays history in
1840 when it was Crokers turn and he
devoted seventy pages to showing the
more prominent errors and defects of
Macaulays popgun effusion Then the
war took a fresh start with an answer
by Macaulay and continued until Croker
diedin 1S57 two years before the histo-
rian

HUNT AND BLACKWOODS-
The fight between Macaulay and Croker

was somewhat even as each had access-
to the columns of a review in which to
to show up to his own satisfaction the
shortcomings of the other Poor Leigh
Hunt however when attacked by Lock
hart the editor of Blackwoods Maga¬

zine had no recourse but was forced-
in Western parlance to grin and bear j

it as well as he could Hunt was what
would now be called a Liberal while
Lockhart was a Tory and this fact of
itself was enough to embitter the editor-
to the core and thoroughly to rouse all
his capacity for foul abuse After speak-
ing of the hatred and contempt we feel
for Mr Leigh Hunt the editor says it
is due not so much to his shameless ir-
reverence to his aged and afflicted king-
to his profligate attacks on the kings
sons to his lowborn insolence to the

I aristocracy to his paid panderism to the
vilest passions of the mob to the leprous
crust of selfconceit with which his whole
moral being is indurated to his loathe
some vulgarity that constantly clings
about him like a vermined garment-
not so much to all this as to theodious-
and unnatural harlotry of his political-
museI We were the first to brand with a
burning iron the falseface of this kept I

mistress of a demoralized incendiary We
tore off her gaudy veil dad transparent
drapery and exhibited the painted cheeks
and writhing limbs of the prostitute
This is pretty strong when it Is consid ¬ I

ered that It was written with regard to
such books of Hunts as Feast of the
Poets and Hero and Leander but a I

little further along in the same article
the reader is assured the Hunt is the j

meanest filthiest and most vulgar of
cockney poets he Is called an exquis-
ite

¬ I

idiot a disgusting sensualist and
told that to his breast alone and to those-
of others like him the deliberate pen-
sive

¬

and sentimental apostles of proflig-
acy

¬

there comes no visiting of purity-
no drop of repentance

HAZLITTS TURN
Poor shrinking Hazlitt was not saved

by his diffidence from the lash of the re¬

viewer from whom he chanced to differ-
in politics Blackwoods assured its
readers that he was a mere ulcer a
sore from head to foot a poor devil sod
completely flayed that there is not a
square half inch of healthy flesh on his
carcass an overgrown pimple sore tn
touch This is not in any sense of the
word criticism but personal abuse
which ranked keenly in the mind and
memory of the unhappy author who had
done nothing to provoke It but found
himself thus flagellated because he hart
the misfortune to cherish views which
wero In dissonance from those entertain-
ed

¬

by the editor The London Quarter
ly was quite as virulent as Black
woods in its efforts to belittle his repu
tatcin One after another his works were
attacked and each in tun was made the
excuse for the most atrocious personal
abuse Time and again did Haalitt re
solve never to again publish another book
but the instinct of scribbling was slonij
in him and in the course of a few months
after ore of these bitter diatribes he had
recovered sulliciently to venture on an-
other experiment and after the new
volume appeared he waited with fearand trembling to see wont the re-
views

¬

would say about it In regard to
one of the best the Quarterly foundspace to observe that it was filled withthe vulgar descriptions silly paradoxes
flat truisms musty sophistry illhumor-and rancorous abuse as to another hewas told that if the creature who wrote
it in his endeavor to crawl into the light
must take his way over the tombs of
illustrious men disfiguring the records of
their greatness with the slime and filththat mark his track it is right to point
out that he may be flung back to the
situation on which nature designed thathe should grow-

SHELLEY AND TENNYSON
Shelley fared no better than Hunt or

Hazlitt for every one of his poems was
mercilessly scored by the London Quar ¬

terly in terms that would now seem out
of place in a dive The editor told him
that poetry was by no means his forte
which it was further intimated might-
be breaking stone on the highway The
public was assured that Shelleys mind
was one of those peculiar mentabilltles
to which infamy was preferable to ob¬

scurity baffled at every point In the
chase after notoriety such a mind would
still strive to attain the unattainable-
His poem The Revolt of Islam was
declared to be insupportably dull the
story was entirely without interest there
were no Incidents of consequence and
what there were the poet had strung out
to a length so intolerable as to weary
the most patient reader Shelley himself-
was declared to be an intensely vain man
half instructed in knowledge and less
than half disciplined in reasoning powers-
his vanity was his ruin he was a con-
ceited

¬

fellow he knew little and did
not hesitate to tell It a school boy
should be ashamed of his errors of fact-

it was impossible to believe that such
ignorance could exist in a man who had
ever attended any school and the con ¬

clusion was forced that some misstate
ments were made with the deliberate in ¬

tention to mislead Tennyson fared lit¬

tle better The editor did not indeed call
him a wilful liar but sneered at his
verses quoted verse after verse strained
and distorted the meanings conveyed and
jeered at every figure casually remarked
that the author had no sense and no per¬

ception of sound and harmony Words-
worth

¬

got his dose with the rest His
rhymes were pronounced bad his meters
uneven his subjects nonsensical His
whole theory of poetry was declared
faulty and worthy only of an idiot It
is difficult to believe on reading these
remarks from the pages of the leading

literary reviews of our language that
they were Written in our century con ¬

cerning works that have become classics
and written by irien who claimed to be
the leaders of English thought In intem ¬
perance of expression and partiality of
judgment they remind the reader of a
quarrel of fishwives over a quart of bepr

BYRON AND BRONTE-
The critic of the Edinburgh unwltingly

did literature a great service in critics ¬

ing Byrons first effort for had It not
been for the wrath of the arouped poet-
it Is doubtful whether he would not have
been content to lead a life of quiet luxury-
As it was the review of his first volume
called out the English Bards and Scotch
Reviewers and the reception of this led
him on to further efforts While how ¬

ever Byrons fame was made by a sav¬

agely unjust criticism Charlotte Bronte
came near being driven from literature by
the same cause When Jane Eyre first
appeared under the name of Currer
Bell there was naturally much curios-
ity

¬

roused as to the identity of the author
Speculation was rife and of course the
reviewers had to take a hand in it which
they did with great enthusiasm After
discussing the question through several
dullI pages the London Quarterly
solemnly concludes that the novel was
probably not written by a woman at all
for the reason that there were mistakes
in it about eating preparing food and
dressing the heroine No woman trusses
games and garnishes dessert dishes with
the same hands Above all no woman
attires another in such fancy dresses as
Janes ladies Of assume Miss Ingram
coming down irresistible in a morning
robe of sky blue crape a gauze azure
scarf twisted in her hair After furtherdeclaring that the writer was wholly
ignorant of the habits of society and
combined much coarseness of taste witha heathenish doctrine of religion thecritic concludes If we ascribe It to aoman at all there is no alternative butto ascribe it to one who for some suffi-
cient

¬
reason has forfeited the society of

her sex The Intolerable Insult in thelast sentence Is said to have driven Char¬
lotte Bronte almost wild with grief andshame But her mortification was notmuch greater than that of many othernovelists who found themselves underthe Same COndeinnntinn There was Dl rvers for instance who after the publica ¬
tion of Pickwick Papers was told thathe had written himself out that he hadgone up like a rocket and would comedown like the stick There was Thacke-ray ¬

who was assured that his poverty
of invention was as feeble as his sar ¬
casm there was Bulwer who was asvicious in tendency as he was unequal
in performance there was Owen Meredith whose Lucile was Pronouncedtwaddle The critics evidently proceedon the assumption that their business wasto criticise and where they found nothing

L blame preserved a judjcal silencePrinting a book In the best days of Lockhart Jeffreys Crofter and Wilson wasonly to invite a flood of blackguard abusewhich sometimes extended to even the rel-atives ¬
and kin of the author Everywriter was compelled to run the gantletof these literary savages and when thebrutality of their alleged criticisms istaken Into the account the wonder isnot that so much which was good waswritten but that any one had the courageto write at allSt Louis GlobeDemocrat

A NOVEL OF THE PERIOD-

An Intense Heroine a Mathematical
Family ami a Beastly Hero

Before undertaking to set forth thecontents of A Yellow Aster it should
be promised that it might as well be
called A TerraCotta Blackbird or A
PeaGreen Geranium the term being

I
used only to indicate something very
rare As the heroine frankly remarks
to her lover concerning previous admir-
ers

¬

They had the same strong yearning
for me that a botanist has for a blue

I chrysanthemum or a yellow aster but
do you think he would love it like an
ordinary sweet rose that he can gather
and smell and caress and bury his nosem and wear next his heart Not he

I And on the whole he could not be blamed
If the author has given us a fair glimpse-
of the Yellow Asters conversation andcharacter

A work of friction could make no pre ¬

tensions to scientific value nowadays
without a study in heredity and although
the supply of diseases that can bedrawn upon is running low what with

i Ibsen and the Rougon Macquart series
Iota has succeeded in hitting on some ¬

thing original in portraying the blight¬
ing effects of mathematical study This
terrible malady has seized on Henry War ¬
ing senior wrangler at Cambridge and
his equally learned wife and converted

j them into helpless imbeciles who can do

j

nothing but walk hand in hand and dis-
cuss

¬

difficult problems while their child ¬

ren go to rack and ruin The Yellow As ¬

ter indeed who is their daughter Is ipresented to us rather off color for the
first glimpse we have of her showsher
painted a bright blue and covered only
with a rag playing that she was a woad-
ed Briton However that wears off with
scrubbing and as the years pass by she
shows herself to us in her true colors
which are even more alarming The mys-
terious

¬

taint of mathematics is in nor
blood and makes her look upon her
wretched father and mother with illcon ¬

cealed loathing while the rest of the
world is remorselessly sacrificed to her
embittered spirit At her coming out there-
is just the same suggestion of stifled
groans and hidden wounds and silent
blood streams as there is in the proces ¬

sion of all nquerors and just the same
cool Indifference to this part of the show
distinguished the girls face Also any
pangs she might feel for the aloofness of
the two she called father and mother she
had decided some time ago to smother-
She is usually cool and scornful to the w <

world but in her chamber her trigon
ometrical disease makes her smite her 11
clenched theta and use language which 13

rather shocking even with the largest
possible amount of emancipation-

The bold bontanist to pluck this rare
specimen is Humphrey Strangtr a traveler
who has seen all lands and taken part in
many adventures which were as well left
untold He would not do anything so dIs-

honorable
¬

as to marry a girl without tell ¬

ing her of the shadey side of his life
however and so he uses her as a sink Into
which he pours what must have been a
peculiarly hasty mess As the author
justly observes It is all very well to
talk glibly about the advantages of calling-
a spade a spade but when it comes to giv-

ing
¬

dozens of spades their unvarnished-
titles in the presence of one virginclean-
woman and when every fresh spade mast
be about to dig up the heart you would
foster the matter is no joke It is not
indeed and oldfashioned people might
think that a horsewhipping would bs
about the right punishment for a man
who should do such a thing in the pres¬

ence of a virginclean woman to whom
he has not even offered his hand The
Yellow Aster however does not seem of
the kind to be injured and the only emo¬
tion she feels is one of triumph when
he says Thank heaven I never love
one of these women that is talking love
In its allround large sense It will be
seen that the taint of the higher mathe-
matics

¬

is very strong in her Although
she does not love Strange she promises
to marry him reserving the right to gs
her own way If the experiment is not suc-
cessful

¬

Then she goes to her room and
observes melodramically to her glass I
look so very sound and complete and yet-
I am rotten at the core a sort of Dead
Sea apple and wishes that she were a
downright bad woman who had sinned
sinned solely and all for love So she
goes through the wedding delicately ob-
serving

¬
that one must resolve to swallow

the whole without grimacing
With such happy auspices the wedding

couple set out on their tour draegd
round by the Asters insatiable restles
ness Sometimes she shuts herself up in
her room and indulges in extranrdinnrv v
tantrums but at least to her credit sheA
neither ranted nor raved she dared not
if she had once raised her voice she knew
suite well that she must shrink and howl
forth the terror and disgust and dismay
The climax is reached in the birth of a
child which a Yellow Aster can hardly
he expected to view with motherly eyes
Strange starts off on one of his pilgrim ¬

ages this time to Africa and leaves her to
herself But in a spell of sickness a me-
tamorphosis

¬
comes over the Aster who

becomes one of the common domestic
cabbage roses that she once despised and
when her husband after peril and dis ¬

ease comes back from his wanderings-
the two are reunited over their infant
and the curse of pure mathematics seems
eradicated forever

A COMPENSATION
Fame has its disadvantages said

the philosopher-
I Ishould say so replied the great r

maid It never lets a mans creditors-
get off his trail Washington Star

Bride Oh Arthur I often doubt your
love for I fancy that you want to marry

account of my dowry Arthurhan a foolish idea Why that wont
last me any time Fliegende Blatter-

An Observant YouthIt was Bobbles
mothers birthdayher thirtieth some
said though there were other who were
disposed to credit her with three or four
years more Bobbie too had his ideas on
the subject apparently for at breakfast-
he said How old are you mamma

Oh nineteen or twenty was the an ¬

swer Humph said Bobbie Seems to-

me youre growin backwardsHarpersD-
rawer
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Mr HENRY SEIGEL is now in the east purchasing a fine stock of Fall and Winter Goods for the
I OUR CLOTHING COMPANY in order to place these goods in stock we must clear out all our Sum ¬

mer Goods Therefore we will make a special sacrifice on all Summer Goods we have on hand

Mens Summer Suits 400 to 1200 Bathing Suits at less than costJersey Knit

Youths Summer Suits 450 to 1QOO Broad Brim Straw Hats 65c upwards

Boys
1

and Childrens Suits 150 to 400 Narrow Knot Tick Scarfs 50c the latest fad and hundreds

Underwear plain and fancy 25c each and upwards Of other bargains for cash jV-
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Ogden
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